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RARE OLD MUSIC 


INCLUDING MANY PIECES OF THE 
i7?fi AND I8TH CENTURIES, 
PURCHASES FROM THE LATE 
MISS WILLMOTT’S COLLECTION, ETC. 


ON SALE KY 
Bills 
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BbiLIS 


(G. SmMitu & F. BENGER), 
Tar Olio! LONDON BOOKSHOP, 
momete WW OUND) ~ > LR RL 


LONDON, W. 1. 


Telephone; MAYFAIR 3240. 


frianad Telegrams: “ELLSCRUT, WESDO, LONDON,” 


Coreg /cierrams ; “ TLLSCRUT, LONDON.” 


Flours of Business: 9 a.m. to 5.30 p.in. 
Saturdays: O a.m. to I p.m. 


~t 


ABEL (CT), Six Overtures, adapted foe Harpsichord, 
or Piano Forte, by the author. Op. First. R. Bremner, 
{17752}. Folio, the music engraved. 15s. 


ABEL. Six Sonatas for Two Violins, or a German Flute 
and Violin, with a Thorough Bass for the Harpsichord. 
Op. III. London, printed for the author [1770?}. 3 parts, 


folio, the music engraved, sewed. £1 8s. 


ABEL. Les Suites des trois Primieres Trios pour le 
Violon, Violoncello, et Basso. [Nos. IV, V, VI.} Long- 
rome Lukey & Co, 11775? }. | “Fhe’3’ parts, folio, the 
music engraved, wrappers. 18s. 
ABEL. Six Simphonies a deux Violons, deux Hautbois, 
deux Cors de Chasse, alto Viola e Basse. Ocuvre VII. 
Printed for the Author, and sold by R. Bremner [ 1780? }. 
The eight parts, folio, the music engraved. £L 13s: 


ABEL. Six Sonates, pour le Clavecin, ou Piano Forte, 
avec accompagnement d’un Violin. Oeuvre XIII. Printed 
for the Author and Sold by R. Bremner, 1777. — Folio, 
pretty engraved border on title-page by Ford, the music 
engraved, 15s, 
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ALBERTI (Dominico), VIII. Sonate per Cembalo., | 
Op. I. Walsh, [abt. 1750}. Oblong folio, the music ew | 


graved, FINE COPY. £2 Ya 
The composer, a Venetian dilettante, gifted with genius and 
taste, brought about a revolution in harpsichord playing by © 
giving a singing treble to a rapid bass, composed of chords broken © 
into groups of semi-quavers, which style speedily became popular - 
and known as the ‘ Alberti Bass.”’ 


/ 
AMARYLLIS. Consisting of such Songs as are most | 
esteemed for Composition and Delicacy, and Sung at the » 
Publick Theatres or Gardens; rightly adapted for the » 
Voice, Violin, Hauboy, Flute and German Flute. With» 
a Figured Base for the Harpsichord. London, printed © 
only by J. Lewer, [N.D. abt. 1760} 2 vols. in 1. Sm] 
4to, words and music engraved throughout, with pretty 
vignettes on nearly every page,-mottled calf gilt, gilt edges 
by Riviere, VERY RARE. £15 15am} 


ANDRE (Johann), Lenore; von Gottfried August Burger. | 
In Musik gesetzt. Berlin, 1782.  4to, vignette on title, 
the music printed, half morocco gilt. 15s. | 


ARNOLD (Dr. Samuel), Cathedral Music: being a} 
Collection in Score, of the most valuable and useful | 
Compositions for that Service by the several Engliaa| 
Masters, of the last Two Hundred Years. London, printed | 
for the Editor, 1790. 3 vols., folio, the words and ne 
engraved throughout, original rough calf, vol. 1 rebacked. | 

£2 158, | 


AVISON (Chas.), An Essay on Musical Expression. | 
With a Letter to the Author, concerning the Music of | 
the Ancients, and Mr. Avison’s Reply to the Author of | 
“ Remarks on the Essay.” London, 1753. 8vo, 4 folding | 
plates, old calf. 4s 6d. 


BEMETZRIEDER (A.), Music made easy to every | 
Capacity, in a Series of Dialogues, being Practical Lessons | 
for the Harpsichord. With a Preface by M. Diderot. 
Translated and adapted to the Use of the English Student. | 
by G. Bernard. London, 1778. 4to, with musical 
examples, half calf. 12s. | 
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BACH (J. C.), Six Sonatas for the Piano Forte or Harpsi- 
enord. Op. 3: London, printed for Welcker, fabt. 
1775} Oblong folio, engraved throughout, unbound. 

£228: 


BIRCHENSHA (John), Templum Musicum: or, the 
Musical Synopsis of the Learned and Famous Johannes- 
Henricus-Alstedius, being a Compendium of the Rudi- 
ments both of the Mathematical and Practical Part of 
Musick: of which Subject not any Book is extant in 
our English Tongue. Faithfully translated out of Latin. 
London, printed by Will. Godbid, 1664. Sm. 8vo, with 
the very scarce engraved frontispiece by J. Chantry, music 


and diagrams, half calf. £7 10s. 

Pepys’s Diary, March 4th, 1666-67: ‘‘ This day in the barge I 
took Berckenshaw’s translation of Alsted his Templum, but the 
most ridiculous book, as he has translated it, that ever I saw in 
my life, I declaring that I understood not three lines together from 
one end of the book to the other.” 

Birchensha began to teach Pepys music in January 1662, but 
at the end of February Pepys and he fell to hard words, and 
Birchensha flung himself out of the house ‘“‘in a pet,” which 
Pepys did not mind as he felt that Birchensha had taught him 
all he could and it would be better to save his fees! 

Evelyn’s Diary, 3rd Aug. 1664: ‘*‘ To London; a concert of 
excellent musitians, especially one Mr. Berkenshaw, that rare 
artist who invented a mathematical way of composure very extra- 
ordinary; true as to the exact rules of art, but without much 
harmonie.”’ 


BLAND (John), The Ladies Collection of Catches, 
Glees, Madrigals, &c., selected from the Works of the most 
Eminent Composers. [ Abt. 1787-92}. 20 Nos. in 1 vol., 
folio, ornamental title-pages, words and music engraved, 
cloth. £1 10s. 


BOYCE (Dr. William), The Chaplet. A Musical En: 
tertainment. As it is Perform’d at The Theatre-Royal 
in Drury-Lane. [The words by Moses Mendez}. Walsh, 
{1749}. Folio, FULL Score, the music and words engraved, 
FRESH Copy in the original rough calf. £1 USS 


BOYCE. An Ode perform’d in the Senate House at 
Cambridge, July 1, 1749, at the Installation of the Duke 
of Newcastle, Chancellor of the University. The words 
by Wm. Mason. To which is added an Anthem, 
perform’d ye following Day, at St. Mary’s Church, being 
Commencement Sunday. [1749]. 2 parts in 1 vol. folio, 
FuLL Score, First EDITION, ornamental titles, words and 
music engraved throughout, fine copy, sewed. £1 10s. 
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BREVAL (J. B.), Six Solos for the Violoncello and Bass, 
made easy and agreeable. Op. 28. Longman and 
Broderip, {1790}. Folio, the music engraved. 1s 


BRUNI °{A. B.]), Six Duos pour Violons et Alto. "A 
Paris, chez le Sr. Sieber, [s.d. vers 1789]. 2 parts, folio, 


the music engraved. 12s 6d. 
Not in the British Museum Catalogue of Printed Music. 


BUNTING (Edward), A General Collection of the 
Ancient Irish Music, containing a variety of Admired 
Airs never before Published, and also the Compositions 
of Conolan and Carolan; collected from the Harpers, 
etc., in the different Provinces of Ireland, and adapted 
for the Piano-Forte, with a Prefatory Introduction. 
London, Preston {1796}. Folio, First EpITIon, with 
engraved music to 66 airs, Bunting’s signature on the 


title-page, SCARCE. £4 10s. 
This is remarkable as being the first attempt to collect the 
tunes of the old Irish harpers and minstrels. It is the result of 
Bunting’s labours in the four years following the Meeting of 
Harpers at Belfast in 1792. 


BUNTING (Edward), A General Collection of the 
Ancient Music of Ireland, arranged for the Piano Forte. 
To which is prefixed a Historical and Critical Dissertation 
on the Egyptian, British, and Irish Harp. Clementi, 
1809. Folio, engraved title-page, portrait of Hempson, 


* 3 other plates, and music, half green morocco. £2 18 


ith Though styled Vol. I, this is Bunting’s second collection of Irish 
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music, and contains 77 additional airs. 


BUNTING (Edward), The Ancient Music of Ireland: 
To which is prefixed a Dissertation on the Irish Harp 
and Harpers, including an account of the Old Melodies 
of Ireland. Dublin, 1840. 4to, with engraved titles, 
illustrations in the text, and the music, fine copy, original 
cloth. £4 4s. 


This volume contains 150 airs, 120 of which are here published 
for the first time. 


CAMPIONI (C. A.), Six Sonatas for two Violins with 
a Thorough Bass for the Harpsichord or Violoncello. Op. 
II. London, printed for Wm. Randall, [abt. 1770]. 3 
parts, folio, the music engraved, £2 
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BURNEY (Charles), An Account of the Musical Per- 
formance in Westminster Abbey, and the Pantheon, May- 
June 1784, in commemoration of Handel. London, 17895. 
4to, First EDITION, with engraved frontispiece and plates 
in stipple by Bartolozzi and others, plan of the Orchestra, 
and 2 views of Westminster Abbey, inserted, half calf. 

AE VAYS. 


On the title-page is written ‘‘ From the Revd. J. Burney to his 
dear Friend John Beauchamp as a trifling mark of affectionate 
Esteem. Bath, Feb. 23. 18382.” 


CAMPIONI (Carlo Antonio), Six Sonatas for Two 
Violins with a Thorough Bass for the Harpsichord or 
Violoncello. Op. III. London, printed for J. Walsh, 
{abt. 1760}. 3 parts, folio, the music engraved. £2 2s. 


CAMPIONI (C{arlo} Afntonio}), Six Sonates a Deux 
Violons e Basse-Continue. Oeuvre IV. A Amsterdam, 
chez J. J. Hummel, [vers 1770}. 3 parts, folio, the music 
engraved, 2° 28. 


CAMPIONI. Six Sonatas for Two Violins with a 
Thorough Bass for the Harpsichord or Violoncello. Opera 
VI. London, printed for J. Walsh, [abt. 1765}. 3 


parts, folio, the music engraved. eb 9S, 


CHURCH MUSIC—Twenty Morning and Evening 
Services performed in ye Cathedrall church of Pauls 
London. A Musical Manuscript of the XVIIth Century, 
written upon 90 leaves, by various composers. 8vo, con- 


temporary olive morocco, blind tooled panel on sides. 
£1, VS. 

The composers of this collection are, Dr. W. Child, Orlando 

Gibbons, W. Byrd, J. Tucker, H. Purcell, Dr. J. Blow, Dr. B. 
Rogers, T. Tallis, Adrian Batten and Pelham Humfrey. 

Inside the front cover is written ‘“‘ For Mr. Short.” 
COFERATI (Matteo), Il Cantore addottrinato, ovvero 
Regole de canto corale.... Il modo di mantenere il 
Coro sempre alla medesima altezza di voce; di ripigliare 
doue resta l’'Organo. In Firenze per il Vangelists, [ s.d. 
1682}. Sm. 8vo, with musical notation, in the original 
vellum. oh bys 


COFERATI (Matteo), Manuale degli Invitatort, co suo 
Salmi da cantarsi nell’ Ore Canoniche per ciascuna Festa, 
e Feria di tutto Anno. In Firenze, 1691. Sm. 8vo, 
with musical notation, boards neat. £1 10s. 
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CORELLI (Archangelo), [Quaranta-otto} Sonate a tre 
due Violini e Violone col Basso per ’Organo. Op. I- 
IV. London, printed for and sold by Benjamin Cooke, 
{abt. 1730}. The four parts, 4to, the music engraved, 
with portrait by F. Cole, no title-page to Op. IV Violin- 
cello, old half calf. £4 4s, 


DANCE (William), God save the King, arranged for the 
Piano Forte, with New Variations and an Introductory 
Movement and Coda. London, printed for the author 
by L. Lavenu, 1809. Folio, the music engraved, sewed. 

10s 6d. 


DANCING.—Six Fashionable Dances for the Piano 
Forte or Harp as performed at the Public and Private 
Assemblies. Edinburgh, printed and sold by Robt. Purdie, 
{N.D. 1816}. Folio, the music engraved, unbound. 7s 6d. 


DANCING.—Five Favorite New Country Dances as 
Danced at the Assembly. Edinburgh, printed and sold by 
N. Stewart, [abt. 1780}. 2 leaves, folio, the music en- 
graved, 10s. 


DANCING QUADRILLES, a favorite Comic Song, 
arranged for the Voice, and Piano Forte. Liverpool, 
published by Hime & Son, Castle Street and Church 
Street, [N.D. abt. 1805}. Folio, with engraved heading 
of a dance, the words and music engraved, unbound. 6s. 


DELICIZE MUSICZE: being, A Collection of the newest 
and best Songs sung at Court and at the Publick Theatres, 
most of them within the Compass of the Flute. With a 
Thorow-Bass, for the Theorbo-Lute, Bass-Viol, Harpsi- 
chord, or Organ. | Composed by several of the Best 
Masters. THE First Boox. London, printed by J. 
Heptinstall, for Henry Playford near the Temple-Church. 
1695. Folio, engraved vignette by Van Houe on title, 
half morocco. £4 10s 


The music to eight out of the eleven songs in this book was 
composed by Henry Purcell, two by Ralph Courtivelle, and one by 
Dr. Blow. Congreve’s ‘“‘ Pious Celinda goes to Prayers’”’ is amongst 
those with Purcell’s music. 
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DES-CARTES (Renatus), Excellent Compendium of 
Musick: with Necessary and Judicious Animadversions 
thereupon. By a Person of Honour {Lord Brouncker}. 
London, printed by Thomas Harper for Humphrey 
Moseley, 1653. Sm. 4to, with diagrams, and three pages 
beautifully engraved, pagination on M3 defective, and a 
few signatures and catchwords cut into, old calf, RARE. 
£4 10s. 
DEWAR (James), Popular National [Scotch] Melodies 
as arranged for, and Performed by the Band of the 
Theatre Royal, Edinburgh, adapted for the Piano Forte. 
Edinburgh, [1826]. No. 3 _ Folio, vignette on title, 
the music engraved. 4s 
DIBDIN (Charles). Shakespear's Garland, or the 
Warwickshire Jubilee. Being a Collection of Ballads, 


etc., as Perform’d in the Great Booth at Stratford-upon- 


Avon. John Johnston, [1769}. Folio, the words and 
music engraved, sewed. £Y 10s. 


EASTCOTT (Rev. Richard, of Exeter), Sketches of the 
Origin, Progress and Effects of Music, with an Account 
of the Ancient Bards and Minstrels. Bath, printed and 
sold by Hazard, 1793. — 8vo, calf. 6s. 


FELTON (William), Six Concerto’s for the Organ or 
Harpsichord. With Instrumental Parts [Violino Primo, 
Violino Primo Repieno, Violino Secondo, Violino Seconda 
Repieno, Viola, Hautboy Primo, Hautboy Secondo, 
Violoncello, Basso}. Op. land UH. London, printed for 
J. Johnson, {1745}. The 20 parts, sm. folio, the music 
engraved, the organ parts sewed, the instrumental parts in 


the original marble wrappers. £4 10s 
The instrumental parts are seldom found together with this 
work, and are not in the British Museum Catalogue of Printed 
Music. The present set wants 8 leaves (Op. I Viola, Title, pages 
1-2, Op. II Viola, pages 3-11, Op. I Violoncello, pages 3-6, Op. II 
Violoncello, pages 11-12). 


FORKEL (J. N.), Allgemeine Geschichte der Musik. 
Leipzig, 1788-1801. 2 vols. 4to, musical notation and 


10 folding plates, calf gilt, by Zaehnsdorf. £1 10s. 
GALLAY (J.), Les Luthiers Italiens aux xvii et xviii 
siécles. Nouvelle édition du Parfait Luthier de 


labbé Sibire suivie de Notes sur les Maitres des diverses 
Ecoles. Paris, 1869. 12mo, with plate, half red morocco 
gilt, top edges gilt, RARE. £1 Is. 
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FEUILLET ({Raoul Anger}), Orchesography. Or, the 
Art of Dancing, by Characters and Demonstrative Figures 
Wherein the whole Art is explain’d; with compleat Tables 


of all Steps us’d in Dancing, and Rules for the Motions. 


of the Arms;.etc.;'. .... being an. Exact and hist. 1 rem 
lation from the French, by John Weaver, Dancing-Master 
London, printed by H. Meere, 1706. 4to, with numerous 
engraved and printed. diagrams of the figures and music, 


large and fresh copy, in the original panelled calf, VERY. 


RARE. £16 16s. 
GASPARINI (Francesco), VI “Irii per due~Violini 


Violoncello. London, printed for John Johnson, { abt. 
1765}. 3 parts, folio, the music engraved. £2. 2: 


GAY (John), The Beggar’s Opera. As it is Acted aq 


the Theatre-Royal in Lincolns-Inn Fields. The Third Ed- 
ition: with the Overture in Score, the Songs and the Basses, 
(The Ouverture and Basses Compos’d by Dr. Pepusch) 
curiously Engrav’d on Copper Plates. London, printed 
for John Watts, 1729. ‘THE Best and earliest edition 
with the music in full—Polly: an Opera. Being the 
Second Part of the Beggar’s Opera. London, printed 
for the author, 1729. First EpiTion, with 31 pages of 
music [arranged by Dr. Pepusch}. 2>vols.in 1.  4t@ 
contemporary blue morocco gilt, gilt edges. £6 68) 


GEMINIANI (Fr.), New and Compleat Instructions for 
the Violin. [Abt. 1780}.—Boyce (Dr.) The Music in the 
Chaplet adapted for the German Flute or Violin. [ Abt. 
1770}.—[Arne (Michael)}, The Songs, etc., in Cymon 
adapted for one and two German Flutes. [Abt 1771]. 
—Thompson’s First Collection of Guard Marches, properly 
adapted for the... Pianoforte. [Abt, 1770]-=jus 
(J. A.), Six Sonatinos for the Harpsichord. [Abt. 1770]. 
—linley (Thomas), The Duenna ... for. the Gemma 


Flute. [Abt. 1776}. In 1 vol., oblong 4to, half bound. 
£2 18 


GOW (Nathaniel), The Earl of Moira’s Welcome to. 
Scotland. A Favourite Strathspey. To which is added 
Four Favourite Dances. Edinburgh, printed and sold | 


by Gow & Shepherd, [1800?} 2 leaves, folio, the music 
engraved. As. 
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GIARDINI (Felice), Six Trios for the Guittar, Violin, 
and Piano Forte: or Harp, Violin and Violoncello. Op. 
18. London, printed for Wm. Napier, [abt. 1780}. 3 


parts, folio. the music engraved. £l 10s. 
é Giardini, already famed as a violinist, first appeared in London 
real ASK His success was immediate and immense. His power- 


ful yet mellow tone, and the brilliancy and boldness of his execution, 
eS a furore, and he became the favourite of the London 
public. 


GOW (Nathaniel), Callar, Herring. Composed (from 
the Original Cry of the Newheavn fish wives, selling 
their fresh Herrings in the Streets of Edinr.) Edinburgh, 
Gow & Shepherd, [abt. 1800]. 2 leaves, folio, the music 
engraved. #1. Is. 


This is the chief composition by which Gow is now remembered. 
It remained purely as an instrumental tune for more than twenty 
years, when Lady Nairne, taking the melody, wrote her best 
lyric to it, and published them together in the Scottish Minstrel, 
producing a song which has lived since in increasing popularity. 


GOW (Nathaniel), A Favorite Set of Quadrilles, for 
1822 expressly adapted for the Figures of the First Set 
of Quadrilles, and arranged for the Piano Forte. Edtn- 
burgh, published by Nathaniel Gow & Son, 1822. Folio, 
the music engraved, sewed. ds 


GOW (Nathaniel), Five Favorite Country Dances for 
1822. Consisting of Kenilworth, The Pirate, Blue 
Bonnets over the Border, Kenmure’s On and Awa, And 
Fight about the Fireside. With proper Figures expressly 
adapted to them. The whole arranged for the Piano 
Forte or Harp. Edinburgh, published by Nathaniel Gow 
iS Son, 1822. Folio, the music and figures engraved, 
sewed. 6: 
GOW (Nathaniel), Long Life to Step Mothers. <A 
Favorite Air made a Rondo for the Piano Forte by T. H. 
Butler. Edinburgh, Gow & Shepherd, [abt. 1800}. 2 
leaves, folio, the music engraved. 4s, 
GOW (Nathaniel), Mr. Frank W alker’s Strathspey. 
To which is added Four Favourite Dances, etc. Edinburgh, 
printed and sold by Gow & Shepherd, [1800?} 2 leaves, 
folio, the music engraved. 4s, 
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GOW (Nathaniel), Morgiana in Ireland and Aldridge’s 
Highland Laddie, danced as a Medley in all fashionable 
places. To which are added four other Dances. Edin- 
burgh, Gow & Shepherd, [N.D. abt. 1800}. 2 leaves, 
folio, the music engraved. 45. 
GOW (Niel), Sixth Collection of Strathspeys, Reels, and 
Slow Tunes for the Piano Forte, Harp, Violin, and Violon- 
cello. Edinburgh, published by Nathaniel Gow & Son, 
(N.D. abt. 1820}. Folio, the music engraved, sewed. 10s. 


HANDEL (G. F.), Messiah’ An Oratorio. .~ Agate 
perform’d at the Theatre-Royal in Covent-Garden. 
{Words only}. London, printed by and for J. Watts, 
[N.D., circa 1744}. 4to, sewed. £1 105. 


HANDEL. Te Deum — Laudamus,, zur -Utreehtes 
Friedensfeyer ehemals in Englandischer Sprache com- 
ponirt, und nun dem bekannten lateinischen Texte heraus- 
gegeben von J. A. Hiller. Leipzig [1780}. Oblong folio, 
FULL ScoRE (vignette cut out of title), vellum, 9s. 
HARGITT (Charles) Junr. Martial Impromptu, on the 
favorite Scotch Air, March to the BattleField, fir the 
Piano Forte. Op. 7. London, Goulding & D’Alinaine, 
fabt. 1830}. Folio, the music engraved. 4s 6d. 


HAYDN (Franz Joseph), Collection Complette des 
Quatuors. Dediée au Premier Consul Bonaparte. <A 
Paris chez Pleyel, [s.d.} 4 vols., folio, engraved through- 
out, with stipple portrait of Haydn by Darcis after Guerin, 
Vol. I, Premier Violon, Vol. If, Second Violon, Vol. II, 
Alto, Vol. IV. Violoncelle, boards, uncut. £120 ts 


HAYDN. XII Menuets pour le Clavecin ou 

Piano Forte. A VIENNE, CHES ARTARIA Comp. Ii 

ported from Vienna. Publish’d and sold by Torre & Co., 

No. 132 Pall Mall, London, July 15th, 1785. Oblong 

4to, the music engrdved, half calf, VERY RARE. £5 33% 
SEE JLLUSTRATION. 


HAYDN. Six Sonates pour deux Violons et une 

Basse. Opera IV. London, printed and sold by R. 

Bremner, [N.D. abt. 1785}. 3 parts, folio, the music 

engraved, £304 OG: 
Not in the British Museum Catalogue of Music. 
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HAYDN. Six Admiral Scotch Airs, arranged as 
Rondos, for the Piano Forte, with an Accompaniment 
for the Violin and Flute. London, printed and sold by 
Preston, {abt. 1800}. Folio, the music engraved. 18s, 


HAYES (Gerald R.), Musical Instruments and their 


Music 1500-1750. I. The treatment of instrumental 
music. Ill. The Viol and other bowed instruments 
Wore, 1925-30.. 2 vols, sm. Svo, cloth. ere: 


HUDSON (Robert), The Myrtle, a Collection of Songs 
sung at Ranelagh. Book 3. CC. and S. Thompson, 
{1767}. Folio, words and music engraved, with a list of 
subscribers, sewed. 18s. 


HYMN-TUNES.—A Musical Manuscript of the XVIIIth 


Century, written upon 60 leaves, of Hymn-Tunes by a 
German scribe, with Index. sm. oblong 4to, old calf 
(rebacked). £1, 5S: 


JACKSON (William), [Six] Elegies [for three male 
voices}. Op. Hl. London, printed for the author, 
[1767}. Folio, First EpiTion, vignette by H. Roberts 
on title, with printed preface, words and music engraved, 
sewed. 12s. 


JONES (Edward), Musical and Poetical Relicks of the 
Welsh Bards. Likewise, a general History of the Bards 
and Druids, with an account of their Music and Poetry. 
To which is prefixed a copious dissertation on the Musical 
Instruments of the Aboriginal Britons. London, printed 
for the author, 1794. Folio, with frontispiece ajter 
Loutherbourg, plate of harps and 60 engraved pages of 
music, half leather. £1 136: 


JONES (Edward), The Bardic Museum, of primitive 
British Literature: likewise, the ancient War-Tunes of 
the Bards. London, printed for the author, 1802. Folio, 
with COLOURED FRONTISPIECE BY ROWLANDSON, and up- 
wards of 100 engraved pages of music, fine copy, contem- 

mottled calf gilt, with crest in gilt on back, VERY 


porary £ 2 2 
8. 
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KAMMELL (Antonio), Six Notturnos for two Violins 
anda Bass. Op. VI. London, printed by Longman and 
Brodevip, [abt. 1780}. 3 parts, folio, the music engraved. 

1 1s: 


The composer, a Bohemian, was a pupil of Tartini. This, his 
first published work, was unknown to Fetis. 


KAMMELL (Antonio), A third sett of Trios or Ballo, 
consisting of two Acts with a short introductory Overture 
to each Act and a Collection of Airs, etc. London, 
printed for and sold by S. A. and P. Thompson, {abt. 
1790}. 3 parts, folio, the music engraved. £1.10: 


KOLLMAN (A. F. C.), An Essay on Musical Harmony, 
according to the nature of that science and the principles 
of the greatest musical Authors. London, 1796. Folio, 
with engraved music, boards. 12s. 
LAMPE (J. F.), Wit Musically Embellish’d: being a 
Collection of Forty New English Ballads; the Words by 
divers Eminent Hands, set to Musick with a Thorough 
Bass for the Harpsichord. London, engraved and printed 
for the author, [N.D., abt. 1735]. Folio, with Last weg 
Subscribers, words and music engraved throughout, 
wanting one leaf (folio XXXVI, containing the song, 
The Premonition), outer margin of folio 1 repaired, 
original boards. £4 48 
LE MARCHAND (Sr.), Recueil d’Ariettes et de differens 

autres Airs arrangés pour 2. Vielles par le Sr. le 
Marchand appartenant & Monsieur le Comte de Jumillac 
Colonel du Régiment Royal la Marine. Paris lan 1767 
Musica, Manuscript of the XVUHith Century neatly 
written upon Tis “pages (including many extra pages 
hinged to them), with title and ~ Table des Ariettes et | 
differens Airs contenus en ce Volume.” 8vo, contem- 
porary French red morocco gilt, gilt edges. £4 10s. 
LICHTENTHAL (Pietro), Dizionario e Bibliografia della 
Musica. Milano, 1826. 4 vols. 8vo, 8 leaves of music, 
half bound. 18s. 
LLOYD (T. W.), Der Freyschutz, the Popular Quad- 
rilles arranged from the Opera of Karl Maria Von Weber, 
evith entire new Figures and a novel Finale to the Cele- 
bated Waltz. Published at the Quadrille Repository, 
+, Carlton Street, Regent Street, [N.D.]. Folio, the music) 
and figures engraved, sewed. As, 
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LOSSIUS (Lucas), Psalmodia, hoc est, Cantica Sacra 
Veteris LEcclesie selecta. Cum Prefatione Philippi 
Melanthonis. Witeberge, exudebat Iohawnes Schu- 
uertelius, 1569. Sm. 4to, title printed in red and black, 
printer's device on title and last leaf, with musical notation, 
and woodcuts, in the original binding of wooden boards 
covered with stamped pigskin, with clasps, a fine copy of 


this very rare volume. es YS. 

This comprehensive collection of liturgical music for the use 

of the Lutheran Church contains plain song melodies with Latin 

texts as well as the texts of a few German hymns. iit is) said 

that the psalm-tunes with all their differences have been preserved 

in greater purity in this volume than in the form in which they 
are current in the Roman Church. 


{| LUSSE (Charles de) }, Recueil de Romances Historiques, 
Tendres et Burlesques, tant Anciennes que Modernes, avec 


les Aires notés. {[Paris}, 1767. 8vo, with engraved 
vignette, by Aliamet after Eisen, the music printed, 
original mottled calf gilt. £296. 


LUTHERAN HYMN TUNES.—A Musical Manuscript 
of the XVIIIth Century, written upon 300 pages, of 
Lutheran Hymn-Tunes alphabetically arranged under the 
first word of the Hymn. Sm. oblong 4to, contemporary 
calf, with the initials “ F. M. K.” and date 1758 in gilt 


on the front cover, gilt edges. £2 103. 

On page 71 is the tune to Luther’s greatest hymn “ Hin feste 

Burg ’”’ which was sung over his grave, and on page 85 “ Es ist 
gewisslich an der.” 


LUTHERAN HYMN-TUNES.—Singet und spielet dem 
Herrn in eurem Herzen, redet unter einander von Psalm 
und Lobgesangen und geistlichen lieblichen Liedern. 
Singet dem Herrn ein neues Lied. Die Gemeine der 
Heiligen soll ihn loben, mit Paucken und Harfen sollen 
sie ihm spiclen. A MusicaL Manuscript of the 
XVIlIth Century written upon 119 leaves, including 15 
pages of Index. Sm. oblong 4to, old half calf. LIS. 


MACLEOD (H, P.), Organist of Charlotte Chapel. Six 
New Tunes, arranged for the Piano Forte. Edinburgh, 
printed and sold by the author, [abt. 1800}. 2 leaves, 
folio, the music engraved. ie 
MALCOLM (Alexander), A Treatise of Musick, specu- 
lative, practical and historical. Corrected and abridged 


by an Eminent Musician. London, 1779. — 8vo, sewed. 
8s 6d. 
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MANFREDINI (Vincenzo), Regole Armoniche o sieno 
precetto ragionati per apprendere i principi della Musica, 
il p&rtamento della Mano, e l'accompagnamento del Basso | 
sopra gli Strumenti da tasto, come l’Organo, il Cembalo 
ec. In Venezia, appresso Guglielmo Zerletti, 1775. 4to, 
First EDITION, with fine portrait of the Grand Duke Paul 
Petrovicz of Russia to whom the book is dedicated, and 
20 engraved plates of music, original wrappers, uncut 

£2 108 


Manfredini was ‘‘ Maestro di Capella’’ to the Empress Catherine 
II., mother of the Grand Duke Paul. 


MAZZINGHI (j.), On this Cold Flinty Rock, Mr. | 
Braham’s Favorite Air in Kais. With Variations: fem 
the Piano Forte, Flute and Harp. London, published by 
Goulding D’Almaine Potter © Co., [N.D. abt. 1820}. 


Folio, the music engraved, sewed. is 


McGLASHAN (Alexander), A Collection of Scots 
Measures, Hornpipes, Jigs, Allemands, Cotillons, and the 
Fashionable Country Dances with a Bass for the Violon- 
cello or Harpsichord. Edinburgh, printed for the pub: 
lisher and sold by Neil Stewart, [1781]. Oblong 4to, 
music engraved throughout, contemporary rough calf. 

1 5s 


MOORE (Thomas), Oh! Nothing in Life can Sadden | 
Us. London, published by J. Power, [abt. 1810]. 2) 


leaves, folio, the words and music engraved. 35 6d. 


MOZART’S Sonata for the Harp. Op. 19. Arranged 
by J. M. Weippert. [Without place, printer’s name or 
date}. Folio, the music engraved, sewed. 8s | 


PERIODICAL (The) Trios for two Violins and a Bass) 
with a Thorough Bass for the Harpsicord. Nos. I and ig 
London, printed and sold by R. Bremner, [abt. 1770}: | 


3 parts, folio, the music engraved. £1 12s, | 
Contains Sonatas I and II by G. B. Pergolesi. 


PIOMBANTI (Francesco), Six Notturnos or Night Pieces § 
for two Violins or two German Flutes and a Bass} 
London, printed for Henry Thorowgood, [abt. 1765§ 
3 parts, folio, the music engraved, £1 128} 
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PLAYFORD (John), Harmonia Sacra; or, Divine Hymns 
and Dialogues. With a Thorow-Bass for the Theorbo- 
Lute, Bass-Viol, Harpsichord, or Organ. Composed by 
the Best Masters. The Words by several Learned and 
Pious Persons. The Second Book. In the Savoy: 
printed by Edward Jones, 1693. Folio, First EpITIon, 
with engraved frontispiece by S. Gribelin, title printed in 
red and black, the music printed, (square notes), old calf. 

EIS 


PLAYFORD (John), An Introduction to the Skill of 
Music. In three books. The Eleventh Edition. London, 
printed by C. Peregrine for Henry Playford, 1687. Sm. 
8vo, with portrait by Loggan, music, etc., half morocco 
gilt, gilt edges. td, 1S. 


This edition contains ‘‘the Order of Performing the Divine 
Service in Cathedrals, and Collegiate Chappels.”’ 


PLAYFORD (John), Psalms and Hymns in Solemn 
Musick of Foure Parts on the Common Tunes to the 
Psalms in Metre: Used in Parish-Churches. Also Six 


Hymns for one Voyce to the Organ. London, printed 


by W. Godbid for I. Playford at his Shop in the Inner- 
Temple, 1671. Folio, First EpITIon, the text mostly in 
Black Letter, the music printed in separate parts 
(diamond-shaped notes), an engraved vignette of King 
David on title-page, with the rare leaf bearing ““ A Hymn 
on the Divine Use of Musick,” preceding the title-page, 
a few corners mended, but a good copy, blue morocco, 
gilt edges. Eye) 


This very rare volume, dedicated to Dr. Wm. Sancroft, contains 
most of the old English Psalm tunes harmonized in four parts, 
and set to various metrical versions. Some of the translations 
signed G. H. are believed to be by Grorce HERBERT, and this 
is their first appearance in print. 


PLEYEL (Ignaz Joseph), Three [IV, V and VI} Trios 
for Two Violins and a Violoncello. Op. XVI. Book 
I. London, printed by Longman and Broderip, {abt. 
1780}. 3 parts, folio, the music engraved. £1 5s. 


PRESEPI (Presepio), Sacri Trattenimenti di canto, e 
suono per lAvvento, e per il Natale, in una Ghirlanda di 
Canzonette. In Firenze, per Vincenzio Vangelisti, 1706. 
12mo, with musical notation, corners of pp. 25-28 slightly 


defective, in the original calf binding, with clasps, RARE. 
a LGs. 


The real name of the author was Giuseppe Antonio Patriquani, 
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PSALMS. <A Collection of Psalm and Hymn Tunes, 
never published before. [Edited by Martin Madan}. 
To be had at the Lock Hospital near Hyde Park Corner, 
[n.p. 1769}. Oblong folio, pretty title-page, words and 


music, engraved throughout, old half calf. 18s. 
PUGNANI (Gaetano), Six Divertimentos for two Violins 
and anBass. Composed in anveasy, and familiar Style 


by Pugnani, Vachon, Borghi, and Aprile. London, printed 
for Wm. Napier, [abt. 1780]. 5 parts, folio, the music 
enyraved. £1- 10s 


PURCELL (Henry), Sonnatas of II] Parts: Two Violins 
and Basse: [with a Thorough Bass} to the Organ or 
Harpsecord. Composed by Henry Purcell, Composer 
in Ordinary to his most Sacred Majesty, and Organist 
of his Chappell Royall. London, printed for the author, 
and sold by I. Playford and I. Carr at the Temple, Fleet 
Street, 1683. The 4 parts, 4to, FIRST EDITION, with 
ornamental titles, by Thos. Cross, Junior, the music en- 
graved throughout, half vellum. £30 
This was Purccll’s first publication, and is extremely rare. A 
portrait of the author, stat. 23, is found in some copies, but 
not in this, which, however, has two title-pages, an engraved 
Dedication to the King and the rare leaf “‘ To the Reader ”’ printed 

in seript type in the First Violin part. 
PURCELL. Te Deum & Jubilate, for Voices and 
Instruments made for St. Cexcilia’s Day, 1694 — Lonaom 
printed by J. Heptinstall, for the Author's Widow, and 
are to be sold by Henry Playford, 1697. Folio, FIRST 
EDITION, with the music in FULL SCORE,VERY RARE, half 
mOrOCcco. £10 108 


This famous work, from which Handel is said to have plagiarised 
in his “ Dettingen ” Te Deum, was the first example of an English 
Church Service with orchestral accompaniments. Tt continued for 
many years to be performed at the Festivals of the ‘‘ Sons of the 
Clergy.” It is dedicated by Mrs. Frances Purcell to Nathaniel 
Crew, Bishop of Durham. 


REEVE (William), Overture to Oscar and Malvina, with 
the Highland March, and Battle Pieces. London, printed 
and sold by Wm. Boag, [N.D. abt. 1820]. Folio, the 


music engraved, sewed. 45. 


ROSSINI (Gioachino) , The Celebrated Overture to 
L’Italian in Algeri, for the Piano Forte. London, pub: 
lished by R. W. Keith, [Np. abt. 1820}. Folio, the 


music engraved, unbound, 8s. 
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S. (M.), The Celebrated Snuff Box Waltz, for the Piano 
Forte. London, published by Monro & May, {ND. abe. 
1825}. Folio, the music engraved, unbound. 43 6d. 


SALMON (Thomas, M.A., of Trinity College in Oxford), 
An Essay to the Advancement of Musick, by Casting away 
the Perplexity of Different Cliffs. And Uniting all sorts 
of Musick, Lute, Viol, Violin, Organ, Harpsechord, Voice, 
etc., in one Universal Character. London, printed by J. 
Macock, 1672. Sm. 8vo, First EDITION, with brilliant 
impression of the beautifully engraved frontispiece by 
Faithorne, leaf of “ License,” and five folding plates of 
music, calf gilt, RARE. £7 10s. 
SCARLATTI (Alessandro), 1659-1725. Sette Canzoni. 
A Musical Manuscript of the early XVIIIth Century, 
written upon 32 leaves of paper. Oblong 4to, vellum, 


gilt gauffered edges. £6 15s. 


SCHWINDL (Friedrich), Six Sonatas for two Violins and 
a Violoncello. Opera Sth. London, printed by Longman 
and Broderip, {abt. 1780}. 3 parts, folio, the music en- 


graved. Zi 18s. 
Not in the British Museum Catalogue of Printed Music. 


SIMPSON (Christopher), Chelys, The Division’ Viol, or, 
The Art of Playing Ex tempore upon a Ground. Divided 
into three parts. I. Of the Viol it self, with Instructions 
to Play upon it. II. Use of the Concords, or a Com- 
pendium of Descant. III. The Method of ordering 
Division toa Ground. [In English and Latin}. London, 
printed by W. Godbid for Henry Brome, 1667. _ Folio, 
with a brilliant impression of the portrait of the author, 
by William Faithorne, 2 engravings of the Division Viol, 
plate, and engraved and printed pages of music, a few 
catchwords and signatures shaved, sundry small and 
insignificant repairs in margins, half calf, ene ee 

s. 


This, like all other known copies, has the date MDC.LXVII 
with the two last numerals added by a hand punch. 


SMITH (John Stafford), A Collection of Glees for three, 
four, five, and six Voices, including some of the more 
serious cast which have gained Prize Medals, with many 
that never have been published. Welcker, [N.D. 1775-6}. 


Oblong folio, the words and music engraved throughout, - 
sewed, 10s. 6d. 
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SIMPSON (Christopher), A Compendium of Practical. 
Musick in five parts. Teaching, by.a New. and easie 
Method. 1. The Rudiments of Song. 2. The Principles 
of Composition. 3. The Use of Discords. 4 The 
Form of Figurate Descant. 3. The Contrivance of 
Canon. Together with Lessons for Viols, etc. The 
Third Edition. London, printed by M. C. for Henry 
Brome, 1678. Sm. 8vo, portrait by Faithorne, original 
sheep. £2 As: 


SMITH. A Select Collection of Catches, Canons and 
Glees (of different kinds) for Three or Four Voices. Some 
of which have gained Prize Medals, and others have never 
before been Published. Welcker, [1780]. Oblong folio, 
the words and music engraved throughout. one leaf (pp. 
15-16) in MS., sewed. 12s 6d. 


On the title is written, “‘ Presented by the Author to Jos. Corfe, 
April 2d, 1792.” 


SONGS.—The Roundelay: a Selection of Patriotic, 
Rural, and Entertaining Songs. [Words only}. Welling 
ton, printed and sold by F. Houlston & Son, [N.D.}, 16mo, 
with frontispiece, original sheep. 12s 6d 


STAMITZ (Johann Carl), Six Grand Orchestra Trios 
{for Two Violins and a Bass} proper for small or great 
Concerts. Opera Prima. London, pinted for R. Bremner, 
fabt. 1765}. 3 parts, folio, the music engraved. £1 18s. 


STEELE (Robert), The Earliest English Music Printing 
A Description and Bibliography of English Printed Music 
to the close of the Sixteenth Century. Bibliographical 
Society, 1903. 4to, 46 facsimiles, wrappers, uncut. 

£1 108 


STEVENSON (Sir John Andrew), To the Brook and 
the Willow, a Favorite Song, with an Accompaniment 
for the Piano Forte, or Harp, sung with great Applause 
at the London and Dublin Concerts. Liverpool, printed 
by Hime & Son, [abt. 1810]. 2 leaves, folio, the music 
engraved. 4s. 
TEKELI. A favorite Dance. To which is added Five 
New Favorite Country Dances. Edinburgh, printed 
and sold by Gow & Shepherd, [abt. 1800}. 2 leaves, 


folio, the MUSIC engraved, . 4s, | 
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SUCK (Charles J.), Six Trios. Two for a Hautboy 
Violin and Violoncello, two for a German-Flute, Violin 
and Violoncello, and two for two Violins and a Violon- 
cello. London, printed for the author, [abt. TIO 3 


parts, folio, the music engraved, the composer's signature 


on title-page. £1: 186. 


TAUBMAN (Mat.), An Heroick Poem to his Royal 
Highness the Duke of York, on his Return from Scotland. 
With some choice Songs and Medleyes on the Times. 
Printed for John Smith, 1682. Folio, First EpItion, 
with printed music, boards. £35: 


TILLIERE ({J. B.}), New and Compleat Instructions for 
the Violoncello, with a Variety of Easy and Progressive 
Lessons. London, printed by Longman and Broderip, 
[N.D. abt. 1780}. Folio, the music engraved. aL 10s. 


[WALKER (Thomas)}, The Quaker’s Opera. As it 
is Perform’d at Lee’s and Harper’s Great Theatrical Booth 
in Bartholomew-Fair. With the Musick prefix’d to each 
Song. London, printed for J. W., 1728. 8vo. First 
Epition, half bound. dd, Ds: 


Tom Walker was the original player of Capt. Macheath in the 
Beggars Opera. 

WARREN (Thomas), A Collection of Catches, Canons, 
and Glees, for three, four, five, six, and nine Voices, never 
before published. London, [1763-1794}.—A collection 
of Vocal Harmony consisting of Catches, Canons, and 
Glees; to which are added several Motetts and Madrigals, 
composed by the best Authors. [Abt. 1776}. In all, 
33 parts bound in 8 vols., oblong folio, words and music 
engraved throughout, half calf gilt, a fine set, very rarely 
found complete. : £20. 


“The most complete collection of rounds and catches is that 
published by Warren in 32 monthly and yearly numbers, from 
1763 to 1794, which contains over 800 compositions, including many 
admirable specimens by Purcell, Blow, and other masters of the 
English school.’—Grove’s Dict. of Music. 


WATLEN (John), The Duchess of York’s Favourite, as 
Perform’d at the Court Ball this Season, to which is 
added a New Minuett and a Strathspey. Edinburgh, 
printed and sold by the author, [abt. 1795]. 2 leaves, 
folio, the music engraved. 3s, 


119 WATSON (Thomas), The first sett, of Italian Madrigails 
Englished, not to the sense of the originall dittie, but after 
the affection. of the Noate. There are also heere inserted 
two excellent Madrigalls of Master William Byrds, 
composed after the Italian vaine, at the sayd Thomas 
Watson. Imprinted at London by Thomas Este, the 
assigné of William Byrd. 1590. 2 parts in 1 vol. sm. 
4to, First EpITIon, titles within woodcut borders, polished 


calf gilt, gilt edges. VERY RARE. £12 2s 
The Sextus and Bassus parts only; each part is dedicated by 
Watson in Latin verse to Robert Devereux, Earl of Essex, and 
on the back. of the title-page are Latin verses to a musical friend, 
Luca Marenzio, the author of the harmony, which Watson, in 
his lines to Essex, describes as ‘‘ Marenz#os cantus.’’ - The 
Sextus part has a Bassus title-page inserted instead of the Sextus 
cise which is wanting; one headline and a few signatures are 
shaved. 


120 YANIEWICZ (Felix), Rondo in the Scotish Style, with 
the Introduction of a favorite Air “Oh Nanny wilt thou 
gang with me,” for the Piano Forte. Liverpool, Yaniewicz 
i Weiss, [abt. 1818]. Folio, the music engraved. 3s 6d 


121. ZANNETTI (Francesco), Six Sonatas for Two Violins | 
and a Bass. {[Op. I}. London, printed by Robert | 
Bremner, {abt. 1770}. 3 parts, folio, the music engraved 

£2 Sam | 

122 ZANNETTI (Francesco), Six Sonatas for Two Violins 
and a Bass. Opera Terza. London, printed for, and sold | 
by R. Bremner, [abt. 1770}. 3 parts, folio, the mustc | 
engraved. £2. 25m | 


123 BARTOLOZZI (FRANCESCO), 1725-1815. 
CONCERT TICKET. For the Benefit of Mr. Dragonettt. 
Aiter E. F. Burney. Stipple. 44 by 4% nc | 
10s 6d. 


124 BARTOLOZZI (FRANCESCO), 1725-1815. am 
CONCERT TICKET. For the Benefit of Mr. Salpietro _ 
After F. Vieira Portuensis. Stipple. 4% by 54 inches 

10s 6d. 
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